A Fairy-Tale Story

N

Once upon a time there was a hawk who lived in a tree close to where
a toad kept its hiding place. At the edge of a well.

The toad irritated the hawk because it continually gazed upon the
world with the same expression leading the hawk to conclude that it
had no idea whatsoever of how powerful and dangerous he was. So one
day he swooped upon the toad, chopped it to pieces, and swallowed it.

The owner of the garden observed the scene. Now he, too, became
irritated because the toad had made his well into a fairy-tale well which
reminded him of his childhood, of the frog prince.

Using his rifle he was able to get rid of the source of his irritation,
the hawk. Soon thereafter the neighbour’s chickens dug up his garden
without worrying about a thing. This led to a quarrel with the neighbour,
and eventually they landed in court.

The judge went into each and every fact of the case because he
wished to find the true cause of the incident. Everything ended up at
the fairy-tale toad.

Then the judge pronounced the owner of the well guilty. Indeed, he
said, fairy tales are not forbidden, but if you project images of them
into the world, they cannot be guaranteed official protection.
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1 Once There was a Time

An Introduction to the History and Ideology
of Folk and Fairy Tales

To begin with, a true story told in fairy-tale manner:

Once upon a time the famous physicist Albert Einstein was
confronted by an overly concerned woman who sought advice
on how to raise her small son to become a successful scientist.
In particular she wanted to know what kinds of books she should
read to her son.

‘Fairy tales,’ Einstein responded without hesitgtion.

‘Fine, but what else should I read to him after that?’ the
mother asked.

‘More fairy tales,’ Einstein stated.
‘And after that?’

‘Even more fairy tales,’ replied the great scientist, and he
waved his pipe like @ wizard pronouncing a happy end to a
long adventure.

It now seems that the entire world has been following
Einstein’s advice. One of the more recent books about folk
and fairy tales has declared that fairy tales are fantastically
‘in’.1 Everywhere one turns today fairy tales and fairy-tale
motifs pop up like magic. Bookshops are flooded with
fairy tales by Tolkien, Hesse, the Grimm Brothers, Andersen,
C.S. Lewis, and scores of sumptuously illustrated fantasy
works. Schools and theatres perform a wide range of spec-
tacular fairy-tale plays for the benefit of children. Operas
and musical works are based on fairy-tale themes. Famous
actors make fairy-tale recordings for the radio and other mass-
media outlets. Aside from the Disney vintage productions,
numerous films incorporate fairy-tale motifs and plots. Even
porno films make lascivious use of Snow White and the Seven
Duwarfs and Sleeping Beauty. Fairy-tale scenes and figures
are employed in advertisements, window decorations, TV



The culture industry fuses the old and familiar into a new quality.
In all its branches, products which are tailored for consumption
by masses, and which to a great extent determine the nature of
that consumption, are manufactured more or less according to
plan. The individual branches are similar in structure or at least
fit into each other, ordering themselves into a system almost
without a gap. This is made possible by contemporary technical
capabilities as well as by economic and administrative concentra-
tion. The culture industry intentionally integrates its consumers
from above. To the detriment of both it forces together the
spheres of high and low art, separated for thousands of years.
The seriousness of high art is destroyed in speculation about its
efficacy; the seriousness of the lower perishes with the civiliza-
tional constraints imposed on the rebellious resistance inherent
within it as long as social control was not yet total. Thus, although
the culture industry undeniably speculates on the conscious and
unconscious state of the millions towards which it is directed,
the masses are not primary but secondary, they are an object of
calculation; an appendage of the machinery.3

Like so many folk crafts whose means of production have
been expropriated by technology, the folktale in most of its
traditional genres has become a marketable commodity, ripped
untimely from the socio-cultural setting in which it once flourished.
And, to complete the process, what is left of the tales retums to
contribute to the epidemic self-depreciation infecting the modern
conscience. Children subjected to the biases of standardized
schooling and mass modes of entertainment no longer want to be
ftold’ stories that might depart from the ‘correct’ versions printed
in books or on film. And their educators, wary of offending the
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